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Lode Baekelmans 



EMMANUEL DE BOM (1868-1953) was another disciple of "Van Nu ei 
Straks" who re-emerged after the war. In his novel about Antwerf 
"Het Land van Hambeloke" (The Land of Hambeloke), he went in search c 
bygone days, producing a "remembrance of things past", an old-fashionei 
anachronistic work which only interested readers in 1950 for anecdotal o 
historical reasons. 



iiH5#' 






LODE BAEKELMANS (1879-1965), who did not belong to the "Vai 
Nu en Straks" group, always kept to the fresh, simple style of hi; 
uncomplicated novels, set mostly among the upper and lower middh 
class in the port of Antwerp. "Robinson", "Carabas" and "De Nuchtert 
Minnaar" (The lucid lover) are very far removed from the agonizing prob 
lems facing people since the war but they survive thanks to the absenct 
of any spurious artifice, the author's generous acceptance of life and hii 
complete lack of pretentiousness. 



i 



The post-war period brought recognition to a number of writers whc 
had not yet achieved the success they deserved before 1940 or whose 
work only acquired its definite character at that time. It would be impos 
sible in this brief survey to examine the deep psychological motives fo 
the tardy or merely delayed development of these novelists' talent, Bu 
it would not be unreasonable to assume that some of them were impedec 
by the sense of oppression and anxiety prevalent during the years befon 
the war. Others were probably absorbed entirely by the daily struggle fo 
subsistence, a struggle which alas is rarely conducive to literary produc 
tivity when the number of readers is so small... 

After the second world war, WILLEM ELSSCHOT (1882-1960) onl 
published one tale, which appeared under the title "Het Dwaallicht" (Th 
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^^D^e^gn readers faced with a translation of "Er is een mens verdronken" 
~ ---- .'.as drowned) would not dream of classifying It as a light work, 

= ~z tney would be quicker than we are to hail "Floere, het Fluwijn" 
T .et. the ferret) as one of the finest animal tales in modern world 
".e'Eture. 



Literary stature must also be gauged by the quality of the books intend- 
re eci for average, less demanding readers. In this context it would be 

a snobbish and unfair not to mention a writer such as EMIEL VAN HEMEL- 
tyDONCK (1897). "De Cleyne Keyser" (The little emperor). "De Groene 
th Swaen" (The green swan), "Soet Antwerpen Adieu" (Adieu sweet Ant- 
ed werp), "Schelde Snelle Vliet" (The fast river Scheldt) and "Voghelen- 
of s»»ck" (Birdsong) belong to the best kind of popular novel. Nor are they 
devoid of poetic purity, despite their excessive claim to virtue and unduly 
iraedagogic ambitions, 
on 

re. * * * 

ed 

ec The work of FIAYMOND BRULEZ (1895) was one of the revelations 
:hec- the post-war period. Under the general title "IVIijn Woningen" (My 

olJ"37ie3). this strongly French-oriented writer has written a kind of autobio- 
dicg'=2nical novel in four volumes, "Het Huis te Borgen" (The house at 
inE=:'genj, "Het Pakt der Triumvlren" (The pact of the Triumvirs), "De 
er(~ = -en" (The harbour) and "Het Mirakel der Rozen" (The miracle of the 
reE^cses). 




Ernest Claes 



Without Intending any irony, It may be said that this tetralogy (In his 
I oyouth, the author was an ardent Wagnerian) was in part the result of the 
jjsiauthor finding himself. He transformed what might have been a common- 
anc^'ace taie about the son of a well-to-do hotel proprietor at a Belgian seaside 
lexresort who becomes a novelist and a leading executive at the broadcasting 
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H.M. Queen Elisabeth always took a keen interest in art and literature 



r?* me writer's difficult youth. These difficulties were not of a social charac- 

-' 'Dr the circle he describes is of the lower middle class in Antwerp 

:-ny or fifty years ago, which combined a sense of economy with prosperity. 

"-e imaginative iittle boy's difficulties sprang from the fact that his sensi- 

: ities were constantly afflicted by the triteness of everyday life, by the 

jgorous demands of religion and the shortcomings of a too rigid school 

m. Later on, he suffered the pangs of an adolescent who discovers 

gulf between ideals and reality, who is troubled by his budding 

rsxuaf instincts and who is in quest of a deeper meaning of life which 

"^ -Quid adopt as a guiding principle... It is this same man we meet 

^ZE. - as an adult in the works of Gijsen's American cycle. He is still fight- 

': sgainst his education and the complexes it created in him. Even so, 

'- may be said to have come to terms to some extent with society, 

~ e his eroticism has lost its tormented nature and his sternness has 

-T :.ved with the realisation that all things are relative. But a constant 

~~ ancholy undertone in all his works still betrays his insatiable aspira- 

: :" :c idyllic though doubtless unattainable happiness, consisting of frater- 

human kindness and woman as a consoling sister. 



Warnix Gijsen's works reflect a perpetual process of introspection, yet 
■sy are saved from egocentrlsm by his sense of detachment and an 
r ■s^-present sense of humour and virile stoicism. His delicately etched no- 
' 5 owe their penetration to two major qualities: psychological accuracy 
■: uncompromising self-knowledge on the one hand and, on the other, the 
'f^: ve and disarming lucidity of the emotional writer whose solid 
■e -ctual training has given him enough discipline to keep his intelligence 
-:.-' control. Mention should be made here of YVONNE DE MAN (1894) 
who. in a well-written novel "Een vrouw met Name Suzanna" (A woman 
named Susannah) gave a nimble but not altogether convincing retort to 
Joachim. Yvonne De Man has also written an autobiographical book 
■Voor Kiaartje" (For Caroline). 




Marnix Gijsen 
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Gerard Walschap 



The reputation as a novelist of GERARD WALSCHAP (1898) dates backp 
to tine tliirties. Educated according to traditional values, Walschap'ss 
works brought him into conflict with his Catholic brethren and, after a~ 
series of painful incidents, caused him to leave the Church before 1940. 
He remained a controversial figure until the time after the war, wheri"- 
his Catholic critics finally realised the sincerity of their "lost son". And" 
although he has not returned to the fold, Walschap still has an important: t 
and fertile influence on the new Catholic novel. Since 1945 he has"^ 
published "0ns Geluk" (Our happiness), "Zwart en Wit" (Black and white),:.: 
"Moeder" (Mother), "Zuster Virgilia" (Sister Virgilia), "Oproer in Kongo' 
(Oproar in the Congo), "De Frangaise" (The Frenchwoman), "De Avontu- 
ren van Tilman Armenaas" (The adventures of Tilman Armenaas). "De-i 
Verloren Zoon" {The prodigal son), "Nieuw Deps" (The new Deps), anc - 
a philosophical essay "Muziek voor Twee Stemmen" (Music for two voices] . 

The whole of Gerard Walschap's work is dominated by the problem oi : 
happiness, which he believes man must conquer on earth without necessarjr < 
ily following the path prescribed by the Church and without waiting to bsi 
rewarded in another world (the existence of wich the writer vigorousl-i- 
rejects), with that which it has not been given to him to kno'w on eartL ^ 
But the writer's agnosticism and his vitally materialistic view of life* - 
have led him to wage a permanent battle for tolerance, so that it waj.- 
wholly natural for him to choose the saintly life of Sister Virgilia as thf 
subject for a book. 
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However, it would be wrong to regard Gerard Walschap as a philosophetr : 
who dresses his treatises up as novels. He is first and foremost £.< 
admirable narrator whose direct, captivating and sometimes popular sty^iH: ; 
penetrates our innermost being, thus enabling us to share the life antea 
dreams of his robustly drawn characters. Those who know his boo»i^-s 
well sometimes feel that he is on the verge of philosophising... But haie 
hardly ever allows this craving to lead him into cumbersome speculatlof^Bie 



» 



jck ■2'' depressions, for he has always stood by the principle that above all 
tp's i ~i3wel must tell a story. It is the story that gives birth to his unforgettable 
r a^HBB »k1 women who are straight from life as we l^now it; and it is the 
340.^^^ which fosters Walschap's amazing psychological depth, including 
hen'*^i'*'3ses, without any of the conventional analytical or descriptive me- 
\nd-S9ocis_. But he obviously aspires to be a moralist, indeed it may well 
tant^ thJs by which he sets the greatest store. Walschap is a master of 
hasJS* written word; his novels, which are not devoid of humour, do not 
ite).^«"^a«i a single page that is not a complete work of art. 

igo' 

ntu- ~"9'e are few authors whose artistic maturity has been so deeply 
"Dera-'-z by the war as ALBERT VAN HOOGENBEMT (1900-1963). In 
andtS3& ne had already won the Triennial Prize for Literature with his novel 
:es)*^ Stille Man" (The quiet man). But the occupation confronted him with 
n 0^ w^iicial question: is an artist entitled to give himself up to poetic dreaming 
ssar^*" escapism 'when a whole world is crumbling around him? Books such 
3 b^s 'Oppassen, Marie, een gevaarlijke tijd" (Careful, Marie, these are 
jUslyiffiTSerous times), "Vertrouwen in Ree" (Trust in Ree), "De Vlucht in hot 
larthJlie" (Flight into the void), "De Opdracht van Simon Sablinsky" (The 

lifeBission of Simon Sablinsky) and "De Hond in het Kegelspel" (The cat 
wa?''^'^-ng the pigeons) provided his answer, 
i the 

ki these works Van Hoogenbemt, as a sincere Socialist and with the 

|hanning zeal of the neophyte, ventured into the social, political and 

)pheii"tosophical spheres. He stood for youth and upright souls threatened 

,t aisy a corrupt society, and with pure and passionate enthusiasm demanded 

styl^at ttie artists should shoulder his responsability. Although his novels are 

an(?*K^ed in the recent past or the present day, they emit the melancholy 
)Ook*ira of the idealism of the twenties; hence his heroes of 1950-60 all 
jt h9S..e a weary, disillusioned air. Van Hoogenbemt believed sincerely that 
itionsse^ was a burning need for a novelist's art that would help to develop 



'T^^^S;t 




Albert Van Hoogenbemt 
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Maurice Gilliams 



his contemporaries' sense of responsibility. But it is our feeling that hi 
did not succeed in extracting from his essentially poetic, pictural an| 
meditative temperament the style which his ambition called for. 



* * 



MAURICE GILLIAMS (1900) was a believer in quality rather thai 
quantity. Owing to my desire to give our modern literature as broad an] 
unquestionable a basis as possible, I have in a past evaluation of "B\h 
of het Gevecht met de Nachtegalen" (Elias or the battle with the nightir 
gales), published in 1936, dismissed too blandly the influence of Alair 
Fournier and Rilke which is so striking in this author's work. This is n( 
the result of slavish imitation, but of an affinity between writers issuirj 
from the same collective subconscious. A quarter of a century late 
"Winter te Antwerpen" (Winter in Antwerp) may well be regarded as 
addendum to "Elias"; it shows similar self-analysis and psychologicj 
isolation, but at the same time it is impregnated with an atmosphere whic 
to me seems truer and more intense. With Gilliams, we always tend 
be fumbling in the dark, despite his concrete descriptions and a goc 
many pages which are without doubt among the most atmosphere-loaden 
the whole of Dutch literature. The irresistible appeal of this slow, majes: 
prose written with an almost sensual caress, issues from the constan- 
felt presence of some indefinable mystery somewhere in the backgrour 
Buit this mystery may well be connected with the erotic images and e 
guish which are rooted deep in childhood and which some people ne, 
succeed in bringing to the surface... 
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MAURICE ROELANTS (1895-1967) is usually regarded as the wri-i 
who, in the late twenties, once and for all introduced in Flanders :^ 
psychological novel in the tradition of Mauriac. "Gebed om een good einc- 
(Prayer for a good death) is a moving tale of this childhood. 




"Winter in Antwerp" 
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3 tre tenor of his work once again became exceedingly pure in 
%accc'=Dhies devolved to "Rochus" and "Elisabeth". 



^ ~-T rassjonate temperament of GASTON DURIBREUX (1903) is in 
^^ - z contrast with the serenity emanating from De Pillecijn's finest 

tE juribreux's preference is for characters who are dominated by 
';:,ncts but, at the same time, he rejects any solutions for their 

: ^~5 which are not in line with Catholic morality. This enhances 
^ - T-; DH of his tales to such a point as to give them an intensity which 
^ ; --e very recesses of the soul. Because of this, "De Zure Druiven" 
I- "t- S'apes), a novel about rebellion, becomes more of a bool< about 
|, 't is the testament of a generation thirsting for moral "cleanliness". 

^= ' :~ -ather than politics form the backbone of this book, which offers 
I sinking picture of the generosity, idealism and search for true values 
if £ young generation that had to taste the bitter fruits of hatred, perse- 

:- and intolerance... Again, it is a moral problem on a religious 
j.-^~3Aork which is the subject of "Kantwerk en Zwanen" (Lace and 
^: i*5 a story of frustrated love between two people who meet too late,.. 
.. - z'e^x is a writer who takes no active part in literary meetings and 
-,- --': Nevertheless his influence on the new Catholic novel, which is 
ipi:-i5ed further on, must not be under-estimated. 
fc 

fi -^ has explored the relationship between God and man not only in 
ic^-^ " es already listed, but also in short stones such as "De Parabel van 
^'r ;--ate Farizeeer^' (Parable of the hated Pharisee) and "De Parabel 
da- ce Geliefde Tollenaar" (Parable of the beloved Publican), and in 
T : -:.e!s "Tussen Duivel en Diepzee" (Between the devil and the deep 
i<^ -a sea) and "Schipper Jarvis" (Skipper Jarvis), a more popular work 
-::.:■' shermen. 
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narrative, only to separate them again furtiier on. in this way dreams 

real life are constantly intertwined: on the one hand we have a 

Pij^iH.imt family tale set in the university and in an old castle on the banks 

^p^ ^« river Lys; and, on the other hand, a romantic escape into the Great 

l^e*«erican North. Johan Daisne makes no secret of the fact that he is 

2 fofiower of Bontempelli, Pierre Benoit, Rider Haggard, Gustav Meyrinck, 

-a*>-Fournier and the early film producers. The analytical psychology 

Sie collective subconscious and Jung's archetypes together form the 

^ ectual foundation whence his stone steps, solidly rooted in reality, 

- -D towards the clouds of dreams and magic. In "Zes Domino's voor 

--ven" (Six women's masks) and "Met Dertien aan Tafel" (Thirteen 

irl9) the writer has collected both early and recent works in which 

■ ~£gical is conditioned by parapsychology, the breach of continuity 

t; = :5 and time, the cult of youth and partly fortuitous fantasy. 
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Wagical realism in the tender yet harsh "De Man die zijn haar kort liet 
n" (The man who had his hair cut short) springs from the psycho- 
tensions of the hero whose hopeless love for his young pupil, Fran, 
% tt>e guff between the real and the imaginary. In "Lago Maggiore" 
??chological realism seems to be uppermost, but actually this book affords 
"ottier development of magical realism, based on the author's complete 
Q^im deliberate elimination of the frontiers between "real life" and "literary 
;{y\^^ In the writer's work these two concepts become increasingly closely 
Ig^c'^anwoven, in a way that the uninitiated may find difficult to follow. This 
thi* *^ <^23e in "De Neusvleugel der Muze" (Touched by the Muse), a 
j ievfiaity documentary film novel, and especially in "Baratzeartea" a book 
s (*«* a trip in the Basque country. In this latter work, the autobiographical 
'^ is so important that, under the influence of his daily contact with 
ierature and the cinema, Daisne felt compelled to insert some long essays 
licatta it (about Peter Benoit and about his friend Filip De Pillecijn, who 
^^Jj["'^: while the book was being written). In "Baratzeartea" dreams are 
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Louis-Paul Boon 



more than ever an essential extension of reality, offering an escape for tl 
affair between the youtliful Fabienne and the ageing narrator, who 
identified with the novellist. It is this same atmosphere which pervade 
"Ontmoeting in de zonnekeer" (Meeting in the solstice). 

Self-made man LOUIS-PAUL BOON, son of a working class family, 
the very opposite of aristocratic Johan Daisne. Yet they have sever] 
characteristics in common: Boon is not only possessed by an almq 
physical need to write, but his kaleidoscopic work also reflects t 
permanent osmosis between everyday life and its artistic subiimatia 
His first works were chaotic and seemingly impulsive yet incisive; th 
revealed his social awareness and his urgent desire for justice: '■; 
Voorstad groeit" (The suburb is growing), "Abel Gholaerts" (Abel Gf- 
laerts), "Vergeten Straat" (Forgotten street) and the marvellous volume 
sketches entitled "Mijn kleine Oorlog" (My small war). j 
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At the time of the resistance to Nazi terror and in the confusion of 
post-war period, he probably regarded himself as the bearer of 
apparently orthodox social realist message. But it became increasin- 
clear that this delicate revolutionary needed ideological orthodoxy. Fort 
ately his subsequent flirtation with the avant-garde, which resulted in* 
his self-culture, hardly affected his genius. It doubtless contributed ? 
the gigantic conception of his sagas "De Kapellekensbaan" (Chapel Ie 
and "Zomer te Termuren" (Summer in Termuren), which evolve sir 
taneously on different planes. This illustrates the writer's belief that 
author must not be divorced from his creative imagination; he builds 
the unity of a work stage" "by stage, describing over a period of se\' 
years the life of the poorest proletariat and the daily life of a nove* 
among his family and friends. The story of the adolescent Ondine ^ 
■of her pitiful brother, Valere, constitute the books' principal theme ■ 





tL 

[■(^e trousand pages of these very long novels contain nothfng that is not 

ar 

^, -•:c ams of style and structure simply do not exist for Boon. He 
. Ptes with the utmost ease. It seems as if, by jotting down a few brief 
. jporler's notes, he can produce a meaningful book. At the same time, 
jqS escapes from all aesthetic and critical criteria. Although his readers 
,gi =: times feel disapointed by "De Paradijsvoge!" {Bird of paradise), 
gpscn mingles art vi/ith artifice, although they may doubt the psychological 
^ 0:: social authenticity of "Niets gaat ten onder'" (Nothing is wasted) or 



Countess Helene d'HespsI, 
wearing a tiara, seated among 
the artists invited to partici- 
pate in the annual meeting 
organised in her castle, "Drie- 
koningen", at Beernem. 
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Smoke fanning out along the 
Rupel means hard labour in 
the brickworks. 



sx 



feel irritation at the erotic emphasis in "Menuet", still they realise that, ■ 
Boon's case, his fragmentary work counts for little. For he is an astour^* 
ing ocean of verbal intoxication, without shores, without an end or* 
beginning, a Himalaya of poetic obsession, pushed to the very extrer"" 
of absolute, anarchic individualism. * 
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However, he is also capable of more intimate writing and can be mov 
by the little things of life to produce well-nigh folkloric works, as in ' lar 
Bende van Jan de Lichte" (Jan de Lichte's gang) and "De Zoon van JtoU 
de Lichte" (Jan de Lichte's son). It would be difficult to blame the rebellioe 
and childishly egocentric Boon for being subject, as we all are, to th^ 
human laws which endow us and him with the qualities that go with - 
faults. His book "Dorp in Vlaanderen" (Village in Flanders) reprints a se- 
of descriptive pieces first published in the press. 

\ 
PIET VAN AKEN (1920), like Boon, is a born novelist, but his dislike ^ 
improvisation and informal writing places him poles apart from Boon. ^ ^ 
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^n the Rupel area, and many of his tales are set against the 
3=ckground of brickworks and clay-pits in which he spent his 
= rowever does not classify him as a regional writer: his Rupel 
is as universal as the imaginary Yoknapatawpha County of 
■""s novels. 

* :he lyrical element predominated in his work. "De Falende God" 

:"' E God), set in a undefined mythical past, relates the establish- 

■"5 brick-making industry along the banks of the Rupel by a 

^"ger who was said to have come from a distant land. In 

:" van de Klok" (The heart and the clock), he relates the brick- 
hard and determined struggle in a more concrete 19th century; 

:;5 of this book is deeply evocative, showing great psychological 

= ":: a subtle affinity with the impenetrable mysteries of the soul, 

• the feminine soul. In "De Duivel vaart in ons" (Possessed by 

Van Aken reverts to the mythical dimension. A more realistic, 

a-d highly animated plot emerges in this story of the battle for 

:"'jL Godelieve between Joker the adventurer and Claude the 
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:.= .y, the novelist has come to attach increasing importance to the 
ii'ic and social element, as in "Alleen de Doden ontkomen" {Only 
rEi escape") which depicts the searing bitterness of the Resistance 

i Back from the Ardennes maquis, they realise that their sacrifices, 
:"= and the idealism that caused them to risk their life have 
little change in a bourgeois society busily erasing the fearful traces 

he war. 



® -^ Begeren" (Desire) is a masterly short novel full of atmosphere, 
■ '*«: piOt of which is a curious mixture of eroticism and thirst for justice. 
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'The rider in the sky' 



"De Wilde Jaren" (The wild years) deals with juvenile deliquency but V 
Aken is far more concerned with the hero's spiritual redemption. M 
regard Van Aken's short story "Klinkaarf (Brick) as his masterpiece, e\ 
though the book's sole purpose is to give a sober, painstaking descript 
of a young girl's first working day in a brickwork. 

Another important work is "De Nikkers" (The Niggers), the tou 
narration of a dramatic strike by negro workers in an industrial conce 
in the Congo during the second world war. To my mind, this nc 
affords definite proof of the fact that, in Van Aken's work, the soc 
element serves simply as the medium for another problem which affe- 
him far more deeply, that of human liberty. Further proof of this rr. 
be found in "De Verraders" (The traitors) which deals with the arrest, 
self-mastery and the death, in the tragic month of May 1940, of the lea 
of an authoritarian movement, who is in fact a respectable man but wh 
the German invasion has inevitably rendered suspect. 
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■'De Onschuldige Barbaren" (The innocent barbarians) has a sp^^^ 
place in Van Aken's work. Related to some extent to Steinbeck's "Tor^w* 
Flat" and "Cannery Row", it is a wholly spontaneous remmiscence 
the world in which the writer spent his youth, on the borderline betv.- 
the country and the industrial area, in an atmosphere consistmg of folkij 
superstition, salaciousness and childish dreams. 

Piet Van Aken's most recent works are "De Jager, niet de Prooi' 
hunter, not the prey) and "Slapende Honden" (Sleeping dogs). 
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in graphic form, the artistic development of HUBERT LAMPO ( 
as compared to that of the previous three writers would doubtless s-: 
the most capricious curve. After "Don Juan en de laatste Nimf" : 
Giovanni and the last nymph), which was his first literary venture 



srei two novels, "Helene Defraye" and "De Ruiter op de Wolken" (The 
^^■iBr - the sky) issuing from the highly intellectual, psychological realism 
ev^Oirec in the thirties by Charles Morgan, Aldous Huxley and Georges 
^ti^Saup^s-^ whose disciple he was at that time. Although the critics 
a^'. praised his books, which were given to detailed psychological 
and set in intellectual circles, Lampo decided in 1950 to discard 
manner which he felt had become outmoded and sterile. This 
■ -z "De Belofte aan Rachel" (The promise to Rachel), a deliberately 
--anistic version of Joseph's life in Egypt, in which he sought to 
-~.:ZB the political and historic experience of his generation. It 
leterminedly humanistic rendering of the way in which this generation 
-.^i sd with the crucial problem of individual freedom. 
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l4 Beiofte aan Rachel", so the author claimed, rendered any repetition 
1 *ind superfluous. But this claim is not enough to explain the 
i: :n for a novel such as "Terugkeer naar Atlantis" {Return to 
-'I built around the poetic theme of the presentiment that there is 
T- dimension to human life. After which, in "De Duivel en de 
u: The devil and the virgin), Lampo again grappled with the un- 
twep^*" :nrough the indermediary of Gitles de Rai whom he regards as a 
[)^lolee«-e- s"er God" in reverse. 




Hubert Lampo 



— r-e.er, a deep-seated melancholy sentiment caused the writer to be 

' (Ti- ■ ^: Dy the poetic encounter which led to "Terugkeer naar Atlantis" 

'■-z .'-- ch seemed to obey a kind of psychic imperative. In the end, 

Instate of mind led him to write "De Komst van Joachim Stiller" (The 

(19 3 b cr.i of Joachim Stiller), a messianic novel with a real world setting 

shiisiT'g the mysterious advent of a messianic archetype, previously heralded 

(C "r^jgkeer naar Atlantis" and numerous older tales, now collected 

re, .-^--e- n the volume "Dochters van Lemurie" (Daughters of Lemurie). 
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-^ :^ I'ged to the "De Faun" {The Faun) group, clandestinely formed 

during the war, the central figure of which was PAUL ROGGHE 

- "Tough chiefly a poet, Rogghe is the author of "Anna Golochln" 

.'•: DJt subtle and enchanting love story, inspired by Stendhal's theme 

3 '^ "jnan who offers a traveller hospitality and the gift of her body. 

*«CiaE DFSPLENTER (1920) also belonged to the very confined 
of the "Faun". He wrote deep and incisive psychological 
such as "De Witte Weg" (The white path), "De Onbewogen Vluchf ' 
flight) and "Vogelvrij" (Outlaw), which are all reminiscent of the 
3iT!r serface of a pond beneath which a mysterious, seething life can 




Valere Depauw 



— -«. = e~ ngs have fought long and hard to obtain recognition of the 

\^mci~- z' tneir culture. In the process they have acquired a series of 

y/ijnrnr -r 1 5.5 and conditioned reflexes which sometimes cause them to 

Qf^Bor&z:^'^ the limits of proper self-criticism. Naturally endowed as they 
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a Hereditary gift for narration, they always have to fight their in- 
-si of the fruits of a simple narrative talent, however respectable 
■"^-eous. To a certain extent VALERE DEPAUW (1912) has 
::im of this complex, certainly as regards the artistic value 
;■■ The fact that he has written several colloquial novels shoufd 
-3 to the undeniable literary merit of novels such as "Een 
S;'-e" (A handful of earth), "Breitz Atao", a story about the 
Igtrt for emancipation or "Opdracht in Guernica" (Mission in 
which is a generous declaration of solidarity with the Basque 



~- GEORGES HEBBELINCK (1916-1964) was a committed writer 

--^.anistic meaning of the term. In "Het Meisje in de Kelder" 

in the cellar), "De Rozen van Kazanlik" (Roses of Kazanlik), 
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TBpfaced by imponderable factors of an artistic, philosophicaf 

nature. Some writers seem to be so much preoccupied witii 

that the only possible classification would be by subject 

Z~~" embark on a more adventurous experimental vein, after 

: ; " entional start. And then there are those who are famous 

'■'- It Doets or expositors, but whose novels usually abide by the 

- ;z ; pattern. 

WAJJUVENS (1920-1965) forged a link between Flanders and 
r arlxstic and inteflectual movements abroad. He was influenced 
ism but later reacted against it. In matters of literary form 
0ven to experimentation and in his novels "Roerloos aan Zee" 
1^ the sea) and "Negatief" (Negative), he explores the final 
viiiout issue, of contemporary man. The work is presented as 
were a biologist; he describes his characters as if they were 
fnd he studies their behaviour in situations which are arbi- 
but nevertheless credible. It is undeniable that there are 
' S5x:h as the unfortunate hero of "Negatief" but I doubt if such 
"5'acters would be able to analyse themselves with the black, 
: ty of Pierre Esneux. 

::. : ze endless discussion too as to whether HUGO GLAUS 

^1 ' . a poet, a playwright or a novellist. He is at all events 

: ' -. ~^::pje personality, both in his novels, his poems and his 

= = " r- y susceptible to foreign influences, and is reminiscent 

*» — ~'s as Cesare Pavese, Truman Capote, Carson McCullers and 

-:.£: Because he wrote it at such an early age, he must be 

^ -. " ='ity in atmosphere between "De Metsiers" (Duck hunting) 
:•= of Caldwell and Faulkner. "De Hondsdagen" (The dog 

-:"^ mature work, is a harrowing description of a group of 
ti;^ who adopt an attitude of vegetative indifference towards 

•;5 5 Minnaar" (The cool lover) is located partly in a similar 
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E; setting, but is a more convincing bool<. In it Claus's writing is far mJ 

bI '^tti^^^ concrete, and tlie colourful characters in this brilliant tale, who m: 

* jUBK^^Imm about the underworld of the Italian film industry, convey a sense 

JB^ ^ authentic, hot blooded life, A similar but to my mind even stronger fee 

^^^^^i^gB^9' * of reality emanates from the tales and sketches in "De Zwarte Keizer" C 

^Hh^^P^ wJ lb black emperor) with children as the principal characters. It is odd v 

' " #^^ ^ 1^^ ^^^f^ ^^^ adult characters in Claus's books often resemble slightly un: 

^g^&m '^ ^ B|^ anced adolescents who have not yet succeeded entirely in grasping 

II^^B SBHpP^^^H rules of the game among grown-ups. 

^^^^^■'S^'^^^^^l The insane hero of "De Verwondering" (Amazement) is also clc 

^^^^^ft J,:. J^^^^^H to the world of childhood, and one can see why this masterly work ~' 

Hugo Glaus described as "a dark Grand Meaulnes" by one critic. "Omtrent Dee-C 

(About Dee-Dee) had a mixed reception, but only an author of unu: 
stature could have painted such a powerful picture of a small fa- 
gathering in the house of a country parson, which degenerates intc 
orgy, a corner of hell on earth, each participant flayed by his own indivi5 



■"'"f" ' tragedy. 
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"De Heilige Gramschap" (The holy fury) by MAURICE D'HAESE (1^ 
is one of the most convincing literary works inspired by the Resists-^i 
But in "De Witte Muur" (The white wall), the sad criminal confe&-|p 
is far less convincing. The colourful short stories in "Verhalen" (Ta^ 
often give the impression of being intelligent and intentional pas* 
(Claus, Belcampo, Kafka). 

Both in the artistic and in the human field, there is a vast dis:.- 
between the earliest and most recent works of IVO MICHIELS -" 
Despite differences in form, a single leitmotiv lends inner cohesion t; " 
works entitled "Het Vonnis" (The sentence), "De Kruistocht der J: 
lingen" (The crusade of young people) and "De Ogenbank" (The 



36 bank), namely the painful readjustment of a man who has been cf 




Hy wounded by the war and who passionately wants to see 
" ~3Slf. Michiels achieved complete maturity with "Het 
T 's",vs![), a beautiful psychological novel of introspection, 
:;:^=:rig stories of "Journal Brut" (Draft diary). In "Het 
*!»=- -T-'i ~-3 Alpha book) the author set out to discard the traditional 
i -"owei entirely by making a spectrographic analysis of a brief 
■fmr a^ eBactive tension which he succeeds in isolating in his hero's 
Ire shows that the briefest and tiniest fraction of the present 
by a multitude of impressions from the past. But it would 
~ : . to classify as an experimental work a novel in which 
'9 past play such an important part, despite the unusual 
::~rcsitfon: to Michiels, the indissoluble unity between past 
i a *£iet of man's tragic fate. 
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■~- £ --rest start as a novelist with "Links van de Helikopterlijn" 

ir-r f- :■ -9 runway), HUGO RAES (1929) attracted attention with 

It =:5ce Koningen" (The do-nothing Kings), a rough and 

£:::_->t of the way in which a group of contemporaries, 

semi-intellectuals, unavoidably conditioned by their petty 

"'^ent. seek compensation in a bohemian existence which 

■ e Lp. His following work "Een faun met krlle Horentjes" 

- --" ' I. 2 "orns) reached even a wider public. 

-AkJDE a KRUGELMANS (1934) is stifl an enigmatic figure; endowed 
grft for words, he will — after his "Messiah" — have to 
his baroque experiment and acceptance of the fact 
is a means of communication and not a barrier. Extravagant 
fliougfi ft is, Krijgelmans' writing has the overwhelming strength 
genius, flowing from a well-nigh inaccessible inner silence. 
rnodem prose of PAUL DE WISPELAERE (1928) in "Mijn 
;- '.'y living shadow), of LAURENT VEYT (1936) in 
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"Het Lichamelijk Onderscheid" (Bodily distinction), of the subtle and inte"^ 
gent writer WILLY ROGGEMAN (1934) in "Blues voor glazen Blaze 
(Blues for glass trumpets) and of RENE GYSEN {1936-1969} in "Gril i| 
Kathleen" (Capricious Kathleen) endows these works with an enti* * 
different psychological format. Except perhaps for Roggeman, who is «^^ 
most talented writer in a group which includes many others too, th«**? 
writers do not base their works on actual happenings. They may at tiTKz,^ 
culi inspiration from the works of their contemporaries, or else from t 
better experiments taking place in other countries (e.g. the new no-.f" 
One may ask therefore how their work will develop when foreign lite-^ 
fashions change. That perhaps will be the moment when these writers - 
find their own course. 

Several other writers may be included in this same generation of fr ^ 
velists. They have not, either by their style or their composition, sc.r j 
to astound by resorting to experimental methods, but they have a - 
to express present-day life formally and fervently. 

WARD RUYSLINCK (1929) is the most important of them. His r** i 
"De Ontaarde Slapers" (The degenerate sleepers) is about the los* n 
human dignity, due to the constant war psychosis. It may be thE n 
"Wierook en Tranen" (Incense and tears), the story of two chi jrainii 
caught up in the exodus of 1940, he did not attain the same perfe" ' 
and that his collection "De Madonna met de Bull" (The virgin wit- 
bruise) was artistically less ambitious, but his monumental "Het Da 
Hinnom" (The vale of Hinnom} was a considerable success and we- 
to dismiss these objections. Brilliantly written and exacting in forn^ j 
book castigates the lies and vices of our present society. In humorous «' 
the writer sometimes distorts his perspective and indulges in parod. 
at other times he adopts a fearful, frightening realism in order to den: 
the moral and social shortcomings of the era. 
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xne src" stories contained in the harmonious "De Stille Zomer" 
^' ^-'^Tierj show that Ruyslinck is not in fact the revolutionary 

- :r-^l the reader might suspect hinn to be, after reading "Het 

- noom". Above all he is a sad, desolate man who wants a 
for his fellow humans. This is confirmed by "Het Reservaat" 

a novel which at first seems to be concerned simply with a 
> complaint that has been lodged against a secondary school 
futile motives. But as we read on, we realise that the 
s^ ~ *act posed the whole problem of freedom. Oddly enough 
=s ^3 fKJt by inventing an authoritarian stale, in the manner of 
Owe!!, but by siting his plot in a society which still pays 
*: '"5 '"ules of democracy although it is in fact slipping into 
: T . :- political dictatorships. Ruyslinck's latest works are 
^r^T-.ers" (The facade), "Golden Ophelia" and "Het Ledikant 
:-■ _ady Cant's bed). 



.' (The wall) and "De Vijand" (The enemy), a somewhat 
• :- JOS VANDELOO (1925) also decries the fate of modern 
"I'easingly to be content with only a semblance of freedom. 
:^e ~f the atomic danger and atomic contagion is oppresslve- 
in "Het Gevaar" (The Danger). But Vandeloo's artistic per- 
pleasingly to the foreground in "Het Huis der Onbekenden" 
3f strangers) which belongs to the magic realist school. Once 
:":- has been announced by the complete elimination of all 
: :* nis circle, the hero- — a happy man in the flower of youth — 
■ I.- a vague and mysterious supernatural law from normal 
"-T In "Coladrinkers" (Drinkers of Coca-Cola), Jos Vandeloo 
^ "eaningless and morose hippie-world. 

---BR (1926), a former sea captain and now a river pilot 
: ;■ --as published several novels, "De Zondagsslepers" (The 




Jos. Vandeloo 



39 




Libera Carlier 



"'iiiiiii I 



Sunday towers), "Duel met de Tanker" (Duel with a tanker) and "PIra: 
(Pirates) inspired by the sailor's life and highly authentic in atmosph; 
thanks to the author's detailed technical knowledge. But Carlier's v 
is not confined solely to a kind of maritime folklore, he has also so„ 
inspiration in other fields: "Action, Station, Go... " is a great Resists 
novel, written v/ith persuasive eloquence, while the social and econc 
problems of our era provide the framework of "Het Kanaal" (The ca- 
and "De Vlucht" (Flight) is a story set in wartime. 

"Teder als Trotyl" (Tender as trotyl) (1) deals with the opprej; 
of small minorities by the centralised contemporary state. Carlier 
his subject matter from the burning problems of our era; his merit 
in the fact that, in a probingly convincing manner reminiscent at tim? 
Van Aken, he relates the fatal, concrete and often dramatic confronts 
of the individual with these seemingly abstract problems. 

The critics have unanimously regretted the fact that WIM MEEWIS 
has published nothing since "Geen Scherzo voor de Goden" (No scf 
for the gods), a tenderly virile book which does not view \.he posti 
youth solely via the boredom and the moral and psychological malacj 
ment of beatniks and delinquents. 



FRANS DE BRUYN (1924) first issued a series of harsh short s:^ 
which he called "Tekens in Steen" (Designs in stone). His disillus 
view of human life and tribulations gives an impression of cyn^ 
whereas in fact it derives from the vulnerable nature of an idealist 
wants to save the world with his idealism. "De Regen schuilt in 0ns' 
rain shelters within us), a brief and slightly halting book, is bathed ; 
same atmosphere. 
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(1) Trotyl is an explosive 





L- 



.youth in our modern society. 




Caria Walschap 



The writer is at his best in "Een Hobbelpaard voor Hansje" (A roc»~ 
horse for Hansje), a well written, witty and often tender detective sir 

The battle for human freedom is also the predominant theme of JAiSi* 
DE ROP (1920), but it is tinged with eroticism in "De Wachttijd" (The *" 
of waiting), the story of a young Jewess who is convinced that her^ 
and death depend on the return of the much older man she loved be 
circumstances compelled her to lead a clandestine life, "De trac * 
(The tradition) is about the socialist struggle of the industrial proleti^" 
in Ghent over a period of three generations, seen through the eyes o'^ 
women from whom the heaviest sacrifices are usually expected. " '* 
writer's books are reminiscent of those by the older EUGENIE BOr*" 
(1903) who gave a poetic and comfortingly refreshing rendering or*™ 
childhood in "Het Kind en de Ster" (The child and the star). "De V^ 
Wijk" (The fourth district), which is the sequel to this book, relates 
heroine's adolescence but is at the same time a warm and cole " 
description of life in a popular suburb of Antwerp in the poor and hi 
years of the first world war. 



"De Ontploffing" (The explosion) by witty PROSPER DE SMET ; 
also deals with the daily life of a working class district, but this tir 
Ghent." The writer is said to be working on the tender and ironical 
biography of a young proletarian, but so far only brief fragments 
this have appeared in the literary reviews. 
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CARLA WALSCHAP (1932) began by writing a delicate tale abc. 
old man and a monkey, "NIet schreien, Ouwe" (Don't cry old *^^ 
Then, in "Hart voor Hart" (Heart for heart), she explored the psycho! jgi,,,,, 
mysteries of an adolescent crisis while in "Rozen van Jericho" {Ross^ini 
Jericho) she made a tactful analysis of a situation bordering on the t 




^ - E2EL (1924) is a writer of wliom more and more is heard. The 

- T in his short stories is at times reminiscent of Heinrich Boll. 
"f "33 shown the full scope of his literary ability in his novel 

- : " 5' ' (The privateer's letter); with penetrating insight into social 
'-'z -een psychologicat observation, this book dissects the greed 

: ^ :' the petty bourgeois in a modern consumer society. 

-^ :sst few years FERNAND AUWERA (1929) has issued some 

.= -Dvels such as "De Weddenschap" (The wager), "De Donder- 

~-e sons of thunder) and "De Koning van de Bijen" (The king 

-i=s,. These books do not reflect a gratuitous attitude but a form 

r^i^n which is both morally and philosophically justified, and which 

^ ts culminating point in "Mathias 't Kofschip". Moreover, in his collec- 

Brr ^ ifeort stories entitled "Vogels met rode Beulskoppen" (Birds with 

IK -i-;-3n's heads}, he showed that he had also mastered this difficult 

-5T*short stories he gives his all. It is a pity that this productive 

-; -as already won acclaim in the Netherlands, Is still attracting 

^ t;: than the impotent upstarts of the literary no man's land who 

= c far succeeded In producing a single valid work. It is our 

:- :nat DIRK DE WITTE (1934), an Intelligent writer who gives a 

i^ri'piion of "De Reis naar Metylene" (Voyage to Mytilene), and 

r^= »/(CHEL D'HONDT (1937) who In "God In Vlaanderen" (God 

7 : and "Zeven geestige Knaapjes" (Seven witty boys) makes a 

r : ;'atlon of unusual erotic areas, are also to a large extent the 

T" 're literary phenomenon denounced above and wich fortunately 

: "-'.'& to be lasting. 




Frank Liedel 



:m 



T.^n/one will agree that the contemporary Flemish Catholic novel 

z^ discussed separately, since this may create the Impression that it 

" = state of prejudicial isolation from the rest of Flemish literature. 

z^rpose in giving it a separate place is simply to underline the 
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"ter 



i- provided by "Ik was een Kristen" (I was a Christian), an 

: iDTiirably well documented historical fresco about Julian the 

-"- century Roman Emperor. "Dood van een Non" (Death of a 

-: Dack to the present day with the story of Sabine Arnould 

:E^ : of an ancient promise, enters a convent upon the death of 

z .: :he young woman's independent, rebellious character com- 

5 T. Finally she loses her life while visiting Japan as a journa- 

: iS cility that she committed suicide owing to an inner conflict, 

'- ed out... Although Sabine leaves the convent where her 

"=s died, this does not mean that, as the daughter of an old 

,• she now rejects God, for she believes that, purified by soli- 

■. il earn her divine grace. In this work, Maria Rosseels has 

-i'<ably honest fashion a series of problems relating to the 

; man and his Creator. These are problems which the Flemish 

iSscussing for the first time. 



Z^ '^*9:d verandert" (The world is changing) and "Maar er is een 

-: =_' tnere is a way out), by the psychologist FRANS VAN 

i- ft920), the presence of the reiigious factor is perhaps less 

L - "ese carefully detailed, generously written books the writer 

::": = Dts and situations that have been modified by the war. 

: 15 Onthoofding" (Brief beheading), a father's anguish upon 

' ; child is told in moving yet witty vein. "Postume Wande- 

-~:-s walk) is a moving but stoical farewell to a we!l-loved 

r'- " "ostalgia and steady resignation. "De Reis naar Ispahan" 

;z£"an), written in counterpoint, illustrates the fragility of 

■c ' ■ *=ir -ess and culls its dramatic strength from the disconcerting 

jcliiicia&s. :t TrH an optimistic beginning and a painful ending. The 

g fcxijs ; :: r~ is not in itself the subject of Van Isacker's books, but 

g; -tz^z his works, notably "De Bruidegom van mijn Ziel" (My 

j ' - ~: '^icm), a deeply introspective volume. 





Frans Van Isacker 
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Valeer Van Kerkhoven 



A!i:i;'i, 
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The rel'gious commitment of VALEER VAN KERKHOVEN (1919) is of cc 
se much greater: in "Dies Irae" it reaches a paroxysm, with its heavy se- 
of fatality and its surprising unity of time, site and action, strongly reminiscii 
of a classical Greek tragedy in which divine wrath has tal<en the place,, 
destiny. In "De Weerlozen" (The defenceless), God is not absent, but in -^ 
psychological novel it is the human will which predominates. As to "De E^ 
galow" (The Bungalow/), this relates the poetical tale of a sensitive vil.: 
child whose adolescence is marked by subtle emotions. w. 

BERNARD KEMP (1926) is the most intellectual representative of ^^.- 
young Catholic generation. "Het Laatste Spel" (The last game), ^ 
Dioskuren" (The Dioscuri) and "De Kater van Orfeus" (Orpheus's cat) «, 
the maturely constructed novels of an analytical mind intent on se?^ 
clearly into itself. "De Glimlachende God" (The smiling deity) is ^ 
intelligent and well constructed city novel, in which Kemp treats ^i 
ancient theme of sin and purification in a thoroughly contemporary mar-,,. 
The characterization is excellent and the young people who figure in 
book are closer to civilized present-day society than the vulgar and pse. 
cultural fauna so many young writers use to project their own frustrat * 
and yearnings. 

The oldest of the group of Catholic novelists, FRED GERMONPREZ ('^ 
was at first concerned mainly with social problems; later on he used fm 
as a background for the difficulties encountered by his passionate chE-n 
ters in popular and sometimes historical novels such as "De Moerdui.-ai 
(The devils of the marsh), "Mensen in de Schaduw" (Men in the shad:^ 
"Hanen en Kraaienpoten" (Cockerels and crows' feet) and "Dossier E ,| 

landt" (The Bakelandt file). 

Hit 
ASTER BERKHOF (1920) interrupted a sequence of colloquial, |-h% 
written stories, to give us "Het Dagboek van een Missionaris" (The z^ 
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■^: a most able and deeply thought out book. As in Aster 
ie :t was a spiritual need which inspired "De Paap van 
'e '9Ctor of Stabroek) by ARMAND BONI (1909). This is the 
■": c priest who becomes a victim of the lucid objectiveness 
i:-dies the upheavels of the Reformation in Antwerp, causing 
;" lis willingness to voice opinions or criticism. 

• I 'J (1901) was chiefly concerned with the sufferings of the 
'eaching the summit of her art in "De Ramkoning" (The 
this she related the drama of Agamemnon and Clytemnestra 
ih the ancient matriarchical customs that were already 
and had therefore become incomprehensible at the time 
s murder which, in ancient Greece, was regarded as a 
ry and martyrdom. But although Rose Gronon has a 
for historical topics, as in "Orso", "De Gyldenlove Saga" 
Saga), "Sarabande" (Saraband) and "Ik, Hasso van Bod- 
van Bodman) she has also explored present-day problems, 
i leven" (I want tO' live). "Het huis aan de St.-AIdegondiskaai" 
flti St-Aldegondis embankment) is a poetic story, flavoured with 
erf youthful memories. 



rr> 5bout her father, the writer Felix Timmermans, LIA TIMMER- 
:_: shed some light, bantering novels. Then in "Sabine 
i " cnly successful novel, she described the well-nigh 
TTr--r*:e .vhich a woman who has long since died, continues to 
^■~-' -a-^lly and friends, although she was not well loved in 
~'^ -'irm prose of HERMAN VOS (1928), a former commando, 
T .ears in the Argentine, is of remarkable purity. His works 
: I:-e- van Pepe Jimenez" (The sons of Pepe Jimenez), 
'i- .an de Gerro" (A man came from the Cerro) and "Het 
~~e last salvo). 




Lia Timmermans 
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Ral Van De Linde 



Father RAF VAN DE LINDE (1924) is another Catholic writer. His 
work was "Vaarwel aan Gertrude" (Farewell to Gertrude) a naive des 
tion of a nun's adolescent crisis. But he attained far greater depth i- 
brave and beautiful novel about the Congo. "Die Tijd is nu Voorbij" 
time is past). This is a sincere account of the vicissitudes of a missi: 
lost in the bush at the time the Congo became independent. 



* * 



This leads us to an entirely new type of novel, namely the c: 
novel. Strangely enough, this only emerged as Belgium's colonia 
was coming to an end. 



I 



"II I 



The first of these colonial writers to emerge after the war V3 
GODDEMAER (1916), but after his novel "Nola" he published noli 
else. 



'ti I 



African magic is the principal theme in "Het Duistere Rijk" (Thi 
kingdom) by ANDRE CLAEYS (1925). Although it was not really in:- 
to, this intensely poetical and well written book offers an intelligent : 
of the Bantu world before independence, dominated entirely by 
powers. This world had been revealed to the West by Father Ter^ 
book "De Bantoefilosofie" (Bantu philosophy). 
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"En eike Dag rees weer de Zon" (And every day the sun n 
JAN VAN DEN WEGHE (1920) is a story about the early colonii 
in the Congo. The nostalgic affection of most of these authors 
subject seems to be a common characteristic of all these books. 
Dag rees weer de Zon" is a fascinating English-style adventure stor 
the wanderings and tragic decay of a small group of gold diggers, at 






of wealth, in the virgin lands of central Africa. "Offer- 
Sfero" (Straw dogs as votive offerings) is another of this author's 



:blige us to classify coloniaJ novels as a specific literary 
:ne which has elicited books of considerable merit and 



^-' r-^ should be made of the former district commissioner, 
E-~3 (1930), who has given us two different views of the 
;■ = That occurred after the Congo became independent. In 
■ ^t" Neger" (I was only a negro) he interpreted the feelings 
:':9'-ly who is an educated and crafty African, and who 
T -everts to negroid habits and becomes a war profiteer. 

(Scrap-iron) on the other hand he voiced the sentiments 

5SS3ers who are incapable of readjusting to European standards. 

irartiaal van Matsombe" (Matsombe's tale) Africa did not figure 

dbn" (Without a clan), a description of uprooted man. Geeraerts 

wodoced outstanding translations of the books of Blaise Cendrars. 

Hubert LAMPO 




Jet Geeraerts 



I 
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Novellist and essayist HUBERT LAMPO was born in Antwerp in 1920. He studied] 
teachers' training college in his native city. After tiie war and until 1965 he work 
journalist and became Editorial Secretary of the "Nieuw Vlaams Tijdschrift". He is at 
Chief Inspector of Public Libraries at the Ministry of Education and Culture. 

BIBLIOGRAPHY 

Novels 

See pages 21 and 22. 

Essays 

"De Jeugd als Inspiratiebron"; "De Roman van een Roman" 
Vaerten"; "Toen Heracles spitte en Circe spon..."; "Lode Zielens"; 
"De Dread van Ariadne" and "De Ring van Mobius". 



"Maratboor" 
"Felix Timr 



Plays 

Dutch translation of "La grande oreille" by J. P. Breal; "Colombe" by J. Anc. 
Meteor" by F. Durrenmatt and "Knock" by J. Remains. 
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Charles Plisnier 



the humorous and localized character of these works, Masson attained 
deeply human feeling. But in the field of the modern novel, it was 
CHARLES PLISNIER (1906-1952) who gave fresh impetus to the novel as a 
literary work in Belgium. Like most Belgian prose-writers, he was a poe: 
in the first place and remained one all his iife. Even so, his first novel 
"Mariages" (Marriages) caused him to be hailed by several critics as a 
successor to Balzac. In this book he showed himself as he was, with 
his passionate fervour for living. This voluminous work tackled several 
problems about the relations between men and women and the various 
aspects of love, its greatness and its weakness, its strength but also its 
vulnerability. It is the story of a prominent family, torn between the 
absurd and destructive influence of money and the influence of love 
which finds its strength and quality within itself. His characters were 
Fabienne — a worthy daughter of Mauriac's Therese Desqueyroux — and 
Marcelle and Christa, the latter living in a passionate turmoil. 

This fine novel was among those which were in line for the annua 
award of the Goncourt Academy; in the end the prize went to anothe- 
work, but Plisnier won the Goncourt prize the following year with his next 
work, "Faux-Passeports" (Counterfeit passports), a collection of short sto- 
ries about revolutionaries. But the meaning of the book transcended the 
boundaries of its subject, one that could be applied to many different mora 
situations and psychological quandaries. 
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Charles Plisnier's characters often moved in a harsh and violent world 
but he placed another fierce yet admirable demand upon them: that the. 
should be selfless. In "Mariages" he applied this principle to matters c- 
love, in "Faux-Passeports" to heroism, while in the trilogy entitle: 
"Meurtres" (Murders) he described the sufferings of those who resis- 
the pettiness of a small community which succeeds in rising in the socia 
scale thanks to money. 
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whose wise counsel and encouragement, kindness and independence are 
boundless; and above all enduring youthfulness, which enables us to 
love his wisdom and which has kept both his eye and his mind completely 
fresh." 



With PAUL DRESSE (1901), a truly Belgian writer, we are still in the 
Liege area. With a scholar's patience and scrupulous care he has painted 
a broad fresco of life in Liege during the century of the industrial revolu- 
tion. It contains some colourful descriptions of characters and events 
Georges simenon °^ ^^^ period, but it also shows the writer's insight into the human heart, 

its virtues, its passions and its weakness. Though chiefly the history 
of a family, it is also History as such. Several volumes have appeared 
^ under the joint title "La tradition perdue" (The lost tradition). It would 

V!j be difficult and doubtless unfair to single out the best of them', but perhaps 

k>i|i the most directly moving is the volume which is sub-titled "Les malefices 

^,i' du vieux rideau" (Evil spells of an old curtain). 



While Franz Hellens is probably the greatest of all living Belgian 
novelists, the star among them is without any doubt GEORGES SIMENON 
(1903). 

Born in Liege, Georges Simenon conquered the world with his famous 
Commissaire Maigret and with his entirely novel approach to the detective 
story. But the adventures he relates are not always out of the ordinary 
and cannot always be described as detective stories. Suspense is no! 
their only nor their principal virtue. Simenon is a masterly creator c' 
68 atmosphere; through his dark streets and fogs he reveals to us the 
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Fran^oise Mallet-Joris 



yourself against certain temptations, of preserving sliaded areas and of 
bringing back to the surface ideas, instincts and images wliich would 
otherwise lie uselessly dormant within you... » 

She created her first character in "Une mort irreguliere" (An abnormal 
death), and she took up Barny again in "Des accommodements avec le 
ciel" (Compromise with heaven). This young woman is her best creation, 
one that was perhaps born partly of her own experience. In this last 
book, the writer did not shrink from scandal nor from erotic scenes. But 
the "compromise" smacked faintly of disturbing complexes and disappoint- 
ed many readers who had entertained higher hopes for her talent. But 
there still remained the Barny of her first book, and then there was 
"Leon Morin, Pretre" (Leon Morin, Priest), which brought her the satis- 
faction of winning the greatest of the Paris literary prizes. 

Barny is never far away in Beatrix Beck's work: she is present also 
in the novel which won the Goncourt prize. Although the author may have 
intended it, this work is not a new version of Bernanos. It is a strong 
book, but contains scenes that one would rather not have found in a work 
by a woman writer. It is the story of a struggle in which hope conquers 
darkness, despite the weaknesses of the man who, with great difficulty, 
mumbles the first words of his first prayer: "May my prayer not seem a 
sacrilege to you! There is enough holiness in the world to sanctify it." 
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FRANQOISE MALLET-JORIS (1930), who is French by marriage, began 
her career with a book which, from a writer so young, had a fairly explosive 
effect. It was "Le Remplart des Beguines" (Where the Beguines live) 
Even so, this book showed promise of a great talent, bold yet classical. 
Indeed, it showed more than promise as was confirmed by the author's 
subsequent books: "L'Empire celeste" (Celestial empire) and then the very 
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Maud Frere 



This idea however is not at the root of this talented writer's novels. 
Her books succeed thanks to the fervour of which they are born. Domi- 
nique Rolin is not afraid to tackle the most delicate carnal problems, but 
she uses them as a form of redemption for passion, delving out their 
original motives in order to retrieve some paradise lost in the mists of 
childhood memories. Perhaps this is the profound meaning of her work, 
regardless of any controversial issues it may raise... 



MAUD FRERE (1923) too has made a name in Paris. She began writing 
books for young people: "Vacances secretes" (Secret holiday) which was 
accepted immediately by a Paris publisher who recognised her literary 
worth. Her next book, "L'Herbe a moi" (The grass is mine), about the un- 
certainties and anxiety of adolescence, was aimed at more mature readers. 
Her style had become stronger: it combined a rich simplicity with an artist- 
ically precious tone that was delicately allusive. Very shortly after the 
appearance of this second work, she confirmed her artistry in "La Delice" 
(Delight). Her clear, limpid style enables her to touch on delicate subjects 
and situations while maintaining a wholly pure emphasis and to achieve 
gravity without being ponderous. For there is tragedy in the heart of the 
heroine, haunted as she is by the memory of a rape to which she may well 
have consented. In turn this memory either obsesses or elates her. She has 
two lovers who could determine her future, but, cowardly or pitiful, neither 
of them fulfils the hopes and expectations which she does not voice but 
which lie buried in her heart. 
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Her latest novel, "Les jumeaux millenaires" (The millennial twins), 
won the Victor Rossel prize and brought her complete acceptance in the 
French capital. This book too is a love story, patterned on the legend of 
Tristan and Iseuit. !t tells of a young girl who has abandoned her solitude 
and a quietly ordered life to seek an escape that will prove without issue. 
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This survey is too brief for a subject that needs far more space. The 
author cannot complete this glimpse of the Belgian literary scene without 
being guilty of omissions. So many other names spring to mind. SIMONE 
BERSON (1894) whose beautiful style has not only given us some perfectly 
balanced novels, but also "Rencontres imaginaires" {Imaginary encoun- 
ters) in which she converses with great historical figures. ESTELLE 
GOLDSTEIN (1302) who combines an intimate knowledge of young people 
with great insight into problems of love, but who is no stranger either to 
political and social affairs, as she showed conclusively in her novel 
"Madame le Bourgmestre" (The Mayoress). Into this novel she has poured 
all the things that make up life. Then there is l\/IAX DEAUVILLE (1881) who 
can handle such very varied subjects and who will always be known as 
one of the best writers about the "other" war like MAURICE GAUCHER (1884- 
1957), at another level; HENRI CORNELUS (1913) whose fairy tales for children 
are yet solidly based in real life and who also writes novels, the best known 
being the one he wrote after a visit to the Congo. "Kufa", as well as some 
short stones, "Bakongi". JEAN MUNO (1924) whose "L'Hipparion" is such a 
happy incursion into the world of legend and mythology... FELICIEN MAR- 
CEAU (1913), living in Paris and of whom more is said in the survey of the 
theatre; ANDRE VILLERS (1903), CLAUDE SEIGNE (1908)... And then I must 
mention the beauty of the novels by STANISLAS DOTREMONT (1898) who has 
now turned from literature to devote his energies and idealism to peace work 
all over the world. It is his refined style and poet's intuition which make 
"Thomas Quercy" and "Un amour deraisonnable" (An unreasonable love) 
such excellent books. Lastly, I must also mention the poetic substance in 
the short stories of PAUL-ALOIS DE BOCK (1898), a writer and judge, who 
has also written a novel based on the life story of a revolutionary whom the 
author knev; welL Nor should we forget YVONNE VILLETTE (1911-1968) 
who died prematuraiy and whose novel "Les complices" (The accomplices) 
is imbued with restrained greatness and emotion. 
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